ship to Hollywood's relationship with the U.S. military, Fojas elaborates upon the carefully wrought images of Filipinos, as they oscillate between foreign and familiar in films such as They Were Expendable (1945) . In chapter two, Fojas shifts her attention to Cuba, a different kind of U.S. territory. Existing just beyond the explicit status of U.S. colony, Cuba remained a U.S. protectorate and tourist destination until the Cuban Revolution (1953) (1954) (1955) (1956) (1957) (1958) (1959) . Grounding her analysis of exilic filmic works such as Cuba (1979) and The Lost City (2005) through the framework of imperial mourning, Fojas explores how Cuba is longingly visualized as a "lost piece of the United States territory" (p. 71). A chapter that would have benefited from a differentiation between imperial mourning and melancholia, this chapter still provides an intriguing glimpse into a corpus of films that, perhaps, will garner more public scrutiny given the current thawing of U.S.-Cuban formal relations. In chapter three, Fojas elaborates upon the ushering of Hawai'i into the U.S. nation-state. Centering her analysis of films such as Blue Hawaii (1961 ), Paradise, Hawaiian Style (1966 ), and Gidget Goes Hawaiian (1961 upon the liberal discourse of multiculturalism, Fojas is interested in how popular depictions of Hawai'i exemplify a future American melting pot by transforming youthful rebellion, interracial romance, and other "nonmainstream desires" into productive pursuits. Continuing on the discursive un/making of the proper American subject, Chapter Four fleshes out the homogenous projection of Puerto Ricans on the movie screen. As an unincorporated U.S. territory, Puerto Rico remains in political limbo, as Puerto Ricans are given certain U.S. privileges and are encoded as "improper" subjects in need of disciplining (p. 133). Engaging with films such as West Side Story (1961)-a work centering on the racialized conflicts between two rival gangs, the Puerto Rican Sharks and the Anglo Jets-Fojas speaks to the perpetual depiction of Puerto Ricans as uneasy sources of unrest and racial disorder in urban America. Finally, in chapter five, Fojas offers a discussion of yet another unincorporated U.S. territory, one that remains obscured from the purview of the popular filmic gaze: Guam. Paradoxically, this absent presence (or present absence) of Guam within the American public imaginary is informed by the hypervisible militarization of the island, as it remains a "prime location for the projection of [U. Overall, Fojas' Islands of Empire is a welcomed contribution to interdisciplinary scholarship focusing on empire building across the Pacific, Oceania, and Caribbean. Yet, the book could have also offered a more robust analysis of spectatorship practices and U.S. settler colonialism, especially as the latter extends beyond the binary of the colonized/colonizer and "white American/native." Perhaps, in her most conspicuous omission, Fojas gestures to the possibility of spectatorship throughout her book, as the audience holds the "potential power and agency" (p.35) to decode, even disidentify, with the dominant messaging of mainstream cinematic works. However, Fojas' filmic readings reify a single interpretation of the visual text: a work that ultimately replicates hegemonic relations. Hence, ruminating upon recent works with film history, such as Hye Seung Chung's Hollywood Asian (2006) and Laura Isabel Serna's Making Cinelandia: American Films and Mexican Film Culture before the Golden Age (2014)-both which consider subaltern interpretations of classical Hollywood films among gendered and racialized cinema-goers-several questions emerge. First, even as these films remain within the dominant Hollywood cinema, how might spectators offer heterogeneous interpretations that do not necessarily abide by the fixed binary of dominant/oppressed? Simultaneously, as spectators occupy heterogeneous subject-positions and share complex relations with the moving image, how might they destabilize the notion that cinema can only serve as a tool of cultural imperialism? Despite these oversights, Islands of Empire is a carefully researched and insightful addition to ethnic studies and cultural studies scholarship.
